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ACT ONE
INT. BOARDING SCHOCL - CLASSROOM - DAY - FLASHBACK

Pairs of Boys in school uniforms sit restlessly at black
table-desks. Most whisper to each other or slyly pass notes.
Young Ned sits alone at his table-desk, gazing out the window
as the Teacher lectures.

NARRATOR
At this very moment, Young Ned was
9 years, 35 weeks, 7 hours, and 54
minutes old.

A SPITBALL hits Young Ned in the back of the head, and he
frowns at the Boy who threw it. As he starts to turn back to
the window, his attention is caught by something:

NED’'S POV
The word FATE in big letters on the blackboard.

NARRATOR
By seemingly random circumstance,
Young Ned came to learn about fate.
He did not like what he heard.

Young Ned listens intently, frowning and furrowing his brow.
INT. BOARDING SCHOOL - DORMITORY - NIGHT - FLASHBACK
Young Ned pets his dog, Digby, with a scratching device.
NARRATOR
If what the teacher had said was
true, it was Fate that took away
his mother...

INT. NED’'S CHILDHOOD HOME - KITCHEN - DAY - FLASHBACK

Young Ned touches his Dead Mother, and she FLASHES to life.
He looks out the window to see...

EXT. CHUCK’'S CHILDHOOD HOME - SAME - FLASHBACK

...Chuck’s father, Charles Charles, fall over dead while
watering the lawn.

NARRATOR
...Fate that took away Chuck’s
father, and then Chuck herself...



Weiss-Roessler PUSHING DAISIES "Dead Dead" 2

EXT. NED’'S CHILDHCCD HOME - STREET - DAY - FLASHBACK

Young Chuck waves to Young Ned out the back of a car window
as she is driven away.

NARRATOR
...and Fate that finally took the
only family he had left: his
father.

EXT. BOARDING SCHOCL - DAY - FLASHBACK

His FATHER drives Young Ned to the boarding school and dumps
him there. He waves as he drives away.

NARRATOR
It was safe to say that Young Ned
did not like to think about Fate.

INT. PIE HOLE - KITCHEN - DAY

NED and CHUCK playfully throw flour at each other and giggle
as OLIVE sweeps the floor behind them.

NARRATOR
But now Fate and Ned were on better
terms. Fate had brought Chuck back

to him -- though, of course, with a
small caveat: she had had to die
first.

Ned smiles at Chuck as he togsses more flour at her.

A stray bit of flour hits Olive in the face, and she wipes it
off, giving Ned and Chuck a lock of annoyance.

NARRATOR
Olive had once believed in Fate.
She had believed that Ned was fated
to be hers.

INT. THERAPIST'S OFFICE - DAY

Olive lays on the couch while a bald-headed THERAPIST writes
in his NOTEBROOK.

NARRATOR
She no longer felt that way.
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OLIVE
Before she arrived, he was tossing
flour in my face and kneading my

dough.

THERAPIST
You seem to have a fascination with
baking.

OLIVE

Okay, he wasn’'t actually doing
those things, but it was just a
matter of time. Only now the clock
has stopped, and I'm frozen in a
world of Saran-wrapped makeout
segsions and dancing in beekeeper
suits.

THERAPIST
I'm not sure I follow.

OLIVE
So what if they don’t ever touch.
He’'s still not touching me. He's
barely even looking at me.

THERAPIST
Olive, think about it this way: are
you the victim or the wvictor?

OLIVE
Um, the victim?

THERAPIST
You need to turn this around for
yourself, Olive. Get off the
sidelines, and get in the game.

OLIVE
That’s a sports metaphor, right?

THERAPIST
Make a change. Address Ned
directly, and communicate clearly
what you want.

OLIVE
(defeated)
What if I can’t?
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THERAPIST
Perhaps you'd be happier if you
left the Pie Hole.

Olive stands, angry.

OLIVE
And perhaps you’d be happier if you
shut yours.

She storms out.
INT. PIE HOLE - DINING AREA - LATER

EMERSON sits in a booth and reads the menu. Olive stands next
to the table, tapping her foot impatiently. She keeps looking
over at Ned, who we can see through the windows on the
kitchen doors baking happily with Chuck in the kitchen.

OLIVE
(to Emerson)
You know, the food comes faster if
I know what the order is.

EMERSON
The order is to let me take my
time.

OLIVE

Unfortunately, you’‘re not just
taking your time, you’re taking my
time, too. And those people in the
next booth --

She indicates an IMPATIENT COUPLE glaring at Emerson.

OLIVE
—— you‘re also taking their time.
And, while we’re on the subject,
it’s partially your fault that
Chuck’s here, and I'm forced to see
her and Ned making time.

Emerson puts down the menu.
EMERSON
Fine. Raspberry Rhubarb Crunch.
Light on the crunch.

OLIVE
All our raspberries went bad.
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EMERSON
Check again.

He shoves the menu at her. Olive rolls her eyes and walks
away. Emerson shoots a fake smile at the Impatient Couple.

NARRATOR
Emerson Cod did not believe in
fate. Or rather, he believed that,
like the colorful holsters he
knitted for his guns, he could make
his own fate. In fact, he believed
it so much that he became a private
eye to prove it.

ROSIE MARTIN (20s), an attractive black woman, enters the Pie
Hole and approaches Olive.

ROSTE
Excuse me. I was told I could find
Emerson Cod the detective here.

Olive nods in Emerson’s direction.

OLIVE
Cod’s the large fish in the booth
that resembles a beached whale.

Olive goes into the kitchen, and Rosie walks over to Emerson.

ROSTE
Mr. Cod, may I speak with you?

Emerson grunts, annoyed at being interrupted -- then sees her
and puts on a big smile.

EMERSON
Of course you can.

ROSTE
It’'s about a murder.

EMERSON
(downbeat)
Of course it is.

INT. PIE HOLE - DINING AREA - LATER

The restaurant is mostly empty. Emerson, Ned, Chuck, and
Rosie sit at a booth and listen as Rosie explains.
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ROSTIE
It’'s my younger sister, Tara. She
disappeared, and when we found her,
she was dead.

CHUCK
That’s awful.

Olive brings over Emerson’s pie. She turns to leave, then
takes a deep breath, and turns back.

OLIVE
Ned, can I speak to you please?

NED
We’'re kind of in the middle of
something here.

OLIVE
So am T.

IMPATIENT MAN (O0.S.)
Excuse me. Little help here.

Ned and Olive turn to see the male half of the Impatient
Couple standing at the register and waving his receipt.

NED
Would you mind, Olive? We’'re —-—

OLIVE
I know. In the middle of something.
You’re in the game, and I‘m on the
side of the lines.

Olive huffs, but leaves to take care of the customer.

CHUCK
Was that a sports metaphor?

EMERSON
Not a good one.

ROSTE
Look. The police found Tara’s body
tied up like a bowling ball at the
bottom of a sewer. Something’s
really weird here, but the cops say
they’ve done all they can. I just
want to know what happened to her.
Please.
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Ned, Chuck, and Emerson share a look.

EMERSON
We’ll need to see Tara alone.

ROSIE
I'll take you.

They get up and leave.

Olive finishes with the customer and locks over to see that
their table is empty except for the remains of Emerson’s pie.
She grumbles, pissed.

INT. HOSPITAL - ROOM - LATER

Rosie walks over to the bed, where her sister TARA (teens) is
hooked up to machines, alive.

Ned and Chuck stand in the doorway, confused.

CHUCK
I think we made a wrong turn on the
way to the morgue.

NED
I think your thinking is correct.

Emerson glares at Rosie.

EMERSON
You said she was dead.

ROSTE
She is dead.

NED
(under his breath)
Not dead enough.

Chuck elbows him as a solemn MIDDLE-AGED BLACK WOMAN enters,
causing them all to get quiet fast. The Woman sits in the
chair by Tara’s bedside and clasps Tara’s hand between hers.

Rosie goes out into the hall and motions for them to follow.
Ned and Chuck exit. Emerson lingers, looking sadly at the
Middle-aged Black Woman, then joins them.

INT. HOSPITAL - HALLWAY - CONTINUOUS

Rosie shuts the door behind them.
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EMERSON
(re: the Woman)
Mom?
ROSTE
(nodding)

Hasn’t said much since it happened.
Barely leaves Tara’s side. She just
won’'t let go.

EMERSON
It’s hard.

Ned and Chuck look back and forth between Emerson and Rogie,
then at each other. Beat. Ned clears his throat.

NED
(to Rosie)
Now, when you said she was dead —-

ROSTE
—— I meant she was dead.

CHUCK
But we just saw her, living, with
our own two eyes. Or is it six
since there’s three of us?

ROSTE
My sister is not alive.

NED
I'm usually pretty agreeable, but I
don’t think this is one of those
situations where we can agree to
disagree.

NARRATOR
With that sentiment, Rosie Martin
wholeheartedly agreed and began to
explain.

ROSTIE
Let me explain.

INT. HOSPITAL - WAITING ROOM - DAY - FLASHBACK

Rosie listens to a Doctor with mounting horror as her Mother
cries in the background.
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NARRATOR
What she explained was that her
sister had suffered brain death,
and there was absclutely no hope of
her ever waking up or recovering.

INT. MEDICAL INSURANCE OFFICE - DAY - FLASHBACK

A beady-eyed Insurance Agent shakes his head as he stamps the
word “DENIED” onto a form and hands it to Rosie.

NARRATOR
Her fate was sealed and she was,
effectively and legally, dead.

Rosie looks completely defeated.
INT. HOSPITAL - HALLWAY - DAY - RESUME SCENE
Chuck shakes her head in disbelief.

CHUCK
But she was breathing.

ROSTE
A machine breathes for her.

NED
But beeping. When people beep, it
means they’‘re alive.

ROSTE
Machines beep. People don‘t beep.

EMERSON
Brain dead isn’t dead dead. We
can’t help.

ROSIE
You have to. The insurance company
won't pay to keep Tara at the
hospital since she's legally dead,
but mom won't pull the plug. Every
cent we have is going to hospital
bills. Our mortgage is three months
overdue.

EMERSON
Sorry. This Jjust isn’t how we work.

Emerson leaves, head lowered. Rosie turns to Ned and Chuck.
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ROSTIE
The only way Mom’s ever going to
move on is if the killer is found.

Chuck takes Rosie’s hands in hers and turns beseechingly to
Ned. He can’t say no.

NED
Okay. Um, what leads do you have so
far?

Rosie begins to speak, but over her we hear...

NARRATOR
The facts were these: Rosie had
tried a variety of sources to
discover who killed her sister
after the police stopped
investigating the case.

INT. PROFILER'S OFFICE - DAY - FLASHBACK

Rogie sits across from a PROFILER who is dressed in an Armani
suit. She speaks, and he nods, only half-listening.

NARRATOR
First she went to see a high-
profile Profiler, who she’d seen on
TV giving clever sound bites on
major criminal cases.

Rosie finishes speaking, and the Profiler leans forward with
smarmy confidence.

PROFILER
The answer is simple. This is
clearly the work of a serial killer
with a traumatic childhoed.

They stand and shake hands, smiling.
NARRATOR
Rosie thought this seemed
incredibly insightful...
INT. POLICE STATION - FRONT DESK — DAY - FLASHBACK

A Hard-nosed Cop shakes his head, and Rosie’s face falls.
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NARRATOR
...but the police did not agree.
They told her that no other girls
had been killed in the same manner
as Tara, so it clearly couldn’t be
the work of a serial killer.

Rogie leaves, defeated.
INT. INVESTIGATOR’'S OFFICE - DAY - FLASHBACK

Rosie sits across the desk from an INVESTIGATOR. On the desk
sits an ANSWERING MACHINE. The Investigator hits play.

NARRATOR
Next she hired an investigator to
set up a tip hotline.

HOTLTNE WITNESS

(over answering machine)
Yeah, I saw the murder, saw the
whole thing. It was crazy, man,
like, you know, what’s it called,
bowling. No, no, skiing, yeah,
that’s it. With balls.

(beat)
There’s a reward, right?

NARRATOR
But most of the tips sounded like
the ramblings of crazy people,
which apparently was not uncommon.

INVESTIGATOR
Statistically speaking, tip
hotlines tend to attract the
mentally ill the way blood attracts
local TV reporters.

Rosie frowns.
INT. PSYCHIC’S SHOP - DAY - FLASHBACK
Rosie sits across from a PSYCHIC who uses a CRYSTAL BALL.
NARRATOR
She even went to see a psychic, who

cryptically told her:

PSYCHIC
This won’t be the last death...
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Rosie waits for the Psychic to continue. The Psychic shrugs.

NARRATOR
This unsettling premonition brought
her no closer to finding the
killer.

Rosie sighs, pays the woman, and leaves.
INT. CRIME WHISPERER’'S OFFICE - FLASHBACK

Rosie sits cross-legged on a pillow on the floor. Across from
her is a CRIME WHISPERER, also seated on a pillow and dressed
in a New Age style.

NARRATOR
But Rosie wasn’'t ready to give up.
She visited a world-renowned Crime
Whisperer...

The Crime Whisperer closes his eyes and waves his head around
like Stevie Wonder.

CRIME WHISPERER
I see bright lights, brilliant
colors. Also something that smells
like popcorn.

ROSTE
You gee something that smells like
popcorn?

He opens his eyes, smiles, and holds out his hand for money.
NARRATOR
.. .whose information was so vague
and useless that Rosie refused to
pay him.

Rosie pushes his hand away and stands.

CRIME WHISPERER
Not cool, man.

But her glare shuts him up before she turns and leaves.
INT. HOSPITAL - HALLWAY - DAY - RESUME SCENE
Chuck tries to give Rosie a comforting smile.

NARRATOR
In short, there were no facts.
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ROSTIE
Will you help me?

Ned and Chuck share an unsure loock.
INT. PIE HOLE - LATER
Ned, Chuck, and Emersgon sit at a booth. Emerson steams.

EMERSON
What do you mean you took the case?

CHUCK
Pretty much what it sounds like.

In the background, Olive musters her courage and walks toward
the table, then turns arcund at the last second and goes back
to the counter.

NED
I just couldn’t tell her no.
(sighs)
What are we going to do? Short of
accidental death or pulling the
plug myself, I’'m useless.

CHUCK
Ned!

NED
Okay, not completely useless.

CHUCK
Not that, pulling the plug on her.
You can’t just do that.

NED
Of course I'm not going to do that.

EMERSON
Then I’11 tell you what you are
going to do: you’re gonna drop it.

CHUCK
No, we’re not. Ned and I are going
to solve it. With or without you.

NED
Preferably with you.
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EMERSON
Oh really? And how are you going to
do that? Without a body, Pie Man
here’s about as useful as a one-
legged soccer player.

NED
See, when you say I‘m useless, it‘s
just mean.

Olive suddenly appears at the end of the booth.

OLIVE
It’'s really important that I talk
to you, Ned.

NED
I'm sorry, Olive. I can’t right
now. Can it wait?

He turns back to the group without waiting for an answer, but
Olive doesn’t leave.

CHUCK
(to Emerson)
What’s the matter, afraid of a
little detective work?

EMERSON
I prefer to work smarter, not
harder. That means a dead body. A
real one. None of this mostly-dead
crap.

OLIVE
(to Ned)
Actually, no, it can’t wait.

NED
Olive, we’'re in the middle of
something here. I’1l1 be there in a
second.

CHUCK
(to Emerson)
It disgusts me that you’re in this
just to make a gquick buck.

Emerson shrugs.

EMERSON
It disgusts me that you’re not.
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NED
Everyone just calm down.

EMERSON
The best thing for Rosie and her
mom is to forget this ever
happened.

OLIVE
Please, Ned.

NED
Not now, Olive.

CHUCK
(to Emerson)
How can you be so callous?

An apron smacks into Ned’s face. They all turn to see:
Olive, apron-less and angry.

OLIVE
You don’t have time for me, I don‘t
have time for you.

Olive grabs her things and stomps out the door.

NED
What just happened?

FEMALE CUSTOMER (0.S.)
Is someone going to take my order?

Baffled, Ned stands and puts on the apron. Chuck locks at him
beseechingly, but Ned simply shrugs helplessly and goes over
to the Customer.

Emerson harrumphs. Chuck loocks at him, steely-eyed.

CHUCK
I'm going to solve this murder,
even if the victim isn’t dead dead.

She stands and strides out of the restaurant. Ned passes the
booth, struggling to balance numerous plates.

NED
Little help?

Emerson raises his eyebrow.
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EXT. ROSIE’S HOME - DOORWAY - LATER
Chuck knocks on the door, and Rosie answers.

NARRATOR
Chuck needed more than a little
help. She needed all the
information that Reosie had been
able to dig up about her sister’s
disappearance and sort-of murder.

Rosie disappears inside the house, then reappears with file
boxes, which she gives to Chuck.

INT. POLICE STATION - FRONT DESK - LATER

Chuck stands in front of the same front desk and speaks to
the same Hard-nosed Cop from Rosie’s flashback.

NARRATOR
She also needed to temporarily
appropriate Emerson’s private
investigator license and pretend to
be his assistant, so that the
police would show her all the
unsoclved cases involving the
disappearance and murder of young
black girls in the past year.

The Hard-nosed Cop reaches down and sets a stack of files on
the counter. Chuck smiles charmingly.

INT. LIBRARY - LATER

Files and books are strewn across a table. Chuck struggles to
stay awake as she pores over the cases and information.

NARRATOR
And right now, she really needed a
caffeinated beverage, preferably a
triple-shot no-foam soy latte.
Chuck sighs.
EXT. GOOD PIE AND GOOD NIGHT - NIGHT

Olive reads a “Help Wanted” sign in a restaurant window.

NARRATOR
As for Olive...

She makes her mind up and goes inside.
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INT. GOOD PIE AND GOOD NIGHT - NIGHT - MOMENTS LATER

As Olive fills out an application, she notices the handsome
owner, Ted, who loocks a bit like a certain pie maker,
stealing glances at her.

NARRATOR
...she thought that just maybe Fate

might have led her to exactly what
she needed.

She smiles to herself, happy.
INT. PIE HOLE - DINING AREA - LATER

Ned flips the sign to CLOSED and sweeps the floor. Emerson
goes from table to table, putting dirty dishes into a tub.

EMERSON
I better get paid for this.

Chuck bursts in, and Ned and Emerson turn to look at her.
CHUCK
I know how our sort-of murder
victim didn’t-quite-die. It is a
serial killer!

Ned’s eyes widen in surprise, while Emerson just rolls his.

FADE OUT.

END OF ACT ONE
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ACT TWO
EXT. CARNIVAL - NIGHT

Rides spin and whir. People laugh and scream. A Young Boy
exits a teacup ride and stumbles over to vomit in a trashcan.

Chuck, grinning ear-to-ear, excitedly motions for a bemused
Ned and an annoyed Emerson to follow her, then turns away.

NED
(te Emerson)
Look at her, so excited. Isn’t she
cute when she’'s excited?

EMERSON
What’s she excited about, wasting
our time? I better at least get a
funnel cake out of this.

Chuck turns to them and walks backwards as they pass through
the carnival entrance.

CHUCK
All of Rosie’s supposedly bad
sources were correct. They just
didn‘t make sense separately.

EMERSON
Like you right now?

Ned frowns at Emerson. Chuck ignores him.

CHUCK
The Profiler said it was a serial
murder case, so I looked for a
connection between all the recent
murders of young black girls. A
connection with bright lights and
brilliant colors, like the Crime
Whisperer said. And something that
could be connected to a childhood
incident like the Profiler
described. When I combined all of
those clues, I found a connection
to three other cases: the carnival.

EMERSON
They were all killed at the
carnival? And the cops missed that?
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CHUCK
No, their bodiegs were found in
different areas throughout the
county, but the way each of them
was killed mirrors a carnival game.

Chuck stops the group at the Dunk Tank.
CHUCK
The first victim was Mariel
Paniagua.
EXT. GIANT WATER TANK - FLASHBACK
Mariel (14) falls into the tank with a splash.
CHUCK (V.O0.)
She was dropped into a custom-made

dunk tank and drowned.

A chain ankle weight makes her sink to the bottom of the
tank. She pounds her fists against the glass wall in terror.

EXT. CARNIVAL - BALLOON DART GAME - RESUME SCENE
Chuck, Ned, and Emerson stand by the Balloon Dart Game.
EMERSON
People drown in tanks all the time.
Doesn’t mean the carnival’s
involved.
CHUCK
(ignoring)
The second victim was Arielle Haze.

EXT. BRIGHT GREEN FIELD - DAY - FLASHBACK

A row of blue balloons big enough to fit a person inside are
tethered to the ground. We see the silhouette of ARIELLE (11)
trapped inside one of them.

ARTIELLE
(high-pitched)
Hello?
THWACK! POP! The ballocon to the left of Arielle bursts.

ARTELLE
What’s with everything being blue?

THWACK! POP! The balloon to the right of Arielle bursts.
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ARTELLE
Why's my voice so high?

THWACK! POP! Her balloon bursts, and she falls over, a
crogssbow bolt jutting out of her chest. We see a trickle of
bright red blood.

CHUCK
She was shot with a crossbow bolt
and left in a field next to a row
of giant balloons.

EXT. CARNIVAL - TIN CAN ALLEY - RESUME SCENE
Chuck, Ned, and Emerson approach the game Tin Can Alley.

EMERSON
Okay, that’s just weird.

NED
I know. Chuck really figured out a
lot without us.

Emerson rolls his eyes. Chuck stops at the game and turns.

CHUCK
The third victim was Susannah Lamb.

EXT. ROOFTOP - FLASHBACK

A neat display of trash cans sit dangerously near the rooftop
edge. Susannah is tied up and gagged inside one of them.

CHUCK (V.0.)
She was bound and gagged and put
intoc a trashcan, which was knocked
off of the roof of a building with
a high-powered beanbag shocoter.

A bean bag pelts the can to her right. Another pelts the can
to her left. Then suddenly, an onslaught. The trash cans
start falling one by one until hers goes over the edge.

EXT. CARNIVAL - RESUME SCENE
The group now enters a video arcade tent.
NED
(to Emerson)

Who makes high-powered beanbag
shooters?
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Emerson shrugs.

CHUCK
And then there was the hotline
witness. It wasn’t just craziness.
He wasn’t talking about skiing, he
just couldn’t remember the right
word: Skeeball.

NED
How could Skeeball kill anyone?

EMERSON
It can be pretty addictive. Used to
play every weekend with...

Emerson clears his throat and walks faster. Ned follows.
Chuck stops at a bank of Skeeball games.

CHUCK
The fourth victim: Tara. Remember
what Rosie told us? Tara was tied
up like a ball at the bottom of a
gewer.

EXT. ALLEY - FLASHBACK

Tara, tied into a ball, rolls towards the camera and falls
into an open manhole cover.

CHUCK (V.0.)

What she didn’'t say was how Tara
got there: she was rolled into an
open manhole.

EXT. CARNIVAL - RESUME SCENE
Emerson and Ned loock sick.

NED
(grave)
Fifty points.

EMERSON

More like a corner shot for a
hundred.

Emerson lowers his head and walks off a ways, thoughtful.

CHUCK
And all that, real detective work.
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Chuck beams.

NED
Wow, that’s amazing.

CHUCK
Chuck Charles, detective for hire.
Of course I probably can’t use that
name with the whole me being dead
thing.

NED
(fake laughs)
Keep this up, and we won’'t need
Emerson.

CHUCK
(laughs)
Heck, I won’t need either of you.

Ned stops laughing.
Emerson approaches, still in thought.

EMERSON
So it‘s really one sickeo targeting
all these little girls?

CHUCK
Each of them went missing just a
few days before they were found
murdered, so it definitely looks
that way.

Emerson clears his throat and straightens up.

EMERSON
Then he’ll keep taking them. We
gotta find those other dead girls
and ask them who did this.

He walks away, determined. Chuck and Ned look confused.

NARRATOR
Ned and Chuck wondered what had
caused Emerson’s sudden interest in
the case.

CHUCK
Money?

22
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NED
Most likely.

NARRATOR
It was not the lure of more money.

They shrug.
INT. NED’'S CAR - MORNING
Emerson sits impatiently while Ned and Chuck talk.

NED
Are you sure? It’s just one day.
The Hole can close for a day
without closing up for gocod.

CHUCK
But the Hole doesn’t need to close.
Emerson and I c¢an research fine
just the two of us —-

EMERSON
I'm even happy doing it completely
alone.

CHUCK

—— and we’ll come get you when we
require your touch.

NED
But --

CHUCK
Really. We’ll be all right without
you.

Ned tries to hid his wince. He gets out of the car, and
immediately Chuck drives off, waving goodbye.

INT. EMERSON’S OFFICE - DAY

Chuck works on a computer while Emerson reads the phone book.
Chuck buries her face in her hands.

CHUCK
Ugh, this is impossible! Maybe we
should just find the bodies of the
first two girls. We have their
addresses.

Emerson raises a finger.
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EMERSON
I may have a source.

He picks up his phone and dials.

CHUCK

You may have a source?
EMERSON

Of course.
CHUCK

Of course. A phone book scurce. And
you decided to wait till now
because...?

EMERSON
I only use this source for one
case.
(intoc phone)
Hey, Georgie! Guess who?

Emerson lets out a full-bellied laugh. Chuck is taken aback -
where did that come from?

EMERSON
It has been a while, hasn’t it? We
should catch up sometime. Do
dinner. Get the whole crew
together. It’1ll be like old times.

CHUCK
(to herself)
0ld times?

EMERSON
No, you’re right. I didn’t just
call to catch up. I got a case, and
I need information on where a girl
was buried, a Susannah Lamb.

Emerson pauses as the person on the line responds.
EMERSON (CONT'D)
(suddenly serious)
No, it’s not about Faye this time,
but it’s important.

Chuck raises an eyebrow.

Emerson pauses as the person on the other line responds, and
then he writes down an address.
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EMERSON
Thanks, man. I appreciate it.

He hangs up the phone and stands to leave.

CHUCK
Who’s Faye?

EMERSON
(grunts)
None of your business is who she
is.
Chuck opens her mouth to ingquire further, but --

EMERSON
Let’'s get going.

He starts to walk toward the door...
CHUCK
I need to take a quick trip to the
ladies’ room.
...and stops.
EMERSON
Hurry up. Killer ain’t gonna wait
for us.

Chuck leaves.

Emerson sits down on the corner of his desk. He takes out his
wallet and looks sadly at a photo of a young black girl.

END OF ACT TWO
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ACT THREE
INT. PIE HOLE - DINING AREA - DAY

Ned tries to take an order from a booth of CUSTOMERS. His
hair is frazzled, and it looks like he hasn’'t slept.

A WOMAN with a group of friends waits to be seated, and a BOY
stands at the register.

NED
So that’s one strawberry, two
cherry, and a pecan.

WAITING WOMAN
(to Ned)
Excuse me.

BOOTH CUSTOMER #1
Two strawberry and one cherry.

NED
And a pecan?
(to Waiting Woman)
One second.

BOOTH CUSTOMER #1
Yes.

BOOTH CUSTOMER #2
No. I think I’'d like plum instead
of strawberry. If I can do that.

NED
You can do that.

Ned looks down as the Boy tugs on Ned’s pants leg and holds
up a ten dollar bill.

BOY
Can I get quarters?

NED
Let me check.

Ned turns and almost bumps intoc a BURLY CUSTOMER.

BURLY CUSTOMER
Peach. Just one slice. That’'s all I
asked for, but I’'ve been waiting
forever.
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NED
That’s because we didn’t have peach
ready, which I told you. But it’'s
in the oven and as soon as it’s
done —-

The Burly Customer points toward the kitchen.

BURLY CUSTCMER
That oven?

Ned turns, and through the windows on the kitchen doors, we
see smoke pouring out of the oven. Ned’s jaw drops, and he
runs toward the kitchen...

WAITING CUSTOMER
Are you ever going to seat us?

NED
Sit anywhere!

...and through the doors.

Through the door windows, we see Ned for a moment. He walks
left and disappears, then reappears spraying a fire
extinguisher. Smocke and spray fill the window.

The Burly Customer and the Boy look at each other as a
cacophony comes from behind the closed doors. The group of
Customers waiting to be seated share a glance and then
hightail it out of the restaurant.

Beat.

The kitchen doors open, and a wild-eyed Ned appears with to-
go boxes and lays them out on the counter. He points to each
as he says the name.

NED
Peach. Strawberry. Plum. Pecan.
Cherry. We are now closed. Sorry
for the inconvenience. Please take
your order and leave.

BURLY CUSTCMER
I won‘t pay for —-

NED
I don’t want your money. I just
want everybody out.
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Everyone grabs their food and heads out. As the Boy passes
by, Ned holds a roll of quarters out to him.

BOY
Hey, thanks!

NED
You’re welcome.

The Boy takes the quarters and runs out.

NED
And he never gave me any money.

Ned shrugs. He takes off his apron as he walks over to the
door and turns the sign to CLOSED, then exits the store.

EXT. PIE HOLE - CONTINUOUS

Ned locks the door and marches off, only to nearly run into
Emerson and Chuck.

CHUCK
Where are you going?

NED
(determined)
To find Olive and bring her back.

CHUCK
But we need you. We found the
girls’ burial spots.

NED
You need me?

Chuck nods, giving him pleading eyes.

NED
Okay.

Chuck beams. Emerson shakes his head.

INT. MAUSOLEUM - THE NEXT DAY

The group walks down a long hallway. The walls are covered in
concrete squares which are each inscribed with a name, a

birth date, and a date of death.

Chuck leads, and the group inspects each name as they walk.
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CHUCK
Mariel Paniagua! Here she is.

Chuck points to a slab and then walks away, down the hallway.
Emerson and Ned look at the slab incredulously.

EMERSON
Now how in the hell do we open this
thing?
Ned shrugs.
EMERSON

Why do we need you again?
Chuck returns carrying a MOP.
CHUCK
We can use this! I saw it when we
came in.

Ned and Emerson do not lock convinced.

CHUCK
The handle’s metal.

Emerson shrugs. Ned takes the mop and shoves it into the
crevice above the slab. He pushes, but the slab doesn’t move.

He gestures to Emerson, who joins him. They give it a firm
push and the concrete slab falls to the floor and cracks.

Excited, they peer in and find... an urn.
NED
Huh.
CHUCK

What “huh”? RBad “huh”?

NED
Well, she kind of needs a mouth to
tell us who killed her.

EMERSON
Or at least some hands to draw us a
picture.

CHUCK

One down, two to go.

Chuck frowns.
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EXT. GRAVEYARD - NIGHT

Ned and Emerson stand inside a fresh grave shovelling out
dirt while Chuck sits in the grass nearby.

NED
Why do they make graves so deep?

EMERSON
Keep digging, Pie Man.

Emerson’s shovel connects with the casket. They open it and
reveal the partially decomposed corpse of Arielle Haze.

EMERSON
Still better than the last one.

Ned touches the corpse, and Arielle comes to life. Chuck
leans in while Ned keeps time on his watch.

CHUCK
Any last words?

ARTELLE
I'd rather they were middle words.
Even first words would be better.
Last just sounds so final, don’'t
you think? Hey, my voice is back to
normal!

Emerson pushes Chuck back.

EMERSON
Unfortunately, this is pretty
final.

Emerson points at Arielle’s decaying hands, and Arielle
notices them for the first time.

ARTELLE
Aw, man, I had a date with Tommy on
Saturday! Guess that crazy dream
about being trapped inside a
balloon and shot with an arrow
wasn’t so crazy.

Ned continues to look at his watch.

NED
Crossbow. And actually, it’s still
pretty crazy. Can you tell us who
killed you?
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ARTELLE
I don‘t suppose saying “my killer”
is very helpful?

CHUCK
Not especially.

NED
Thirty seconds.

EMERSON
Maybe telling us what happened will
jog your memory.

ARTELLE
I was just walking home enjoying my
ice cream cone when someone came up
behind me and put a smelly wet rag
over my face. I went out like a
light. Must’ve been chloredryl or
whatever you call it.

CHUCK
Chloroform. So, you didn’t see your
attacker at all?

NED
Ten.

ARTELLE
(shakes head)
And T woke up trapped inside of a
giant balloon or scmething, so I
couldn’t really see, well,
anything.

NED
And time.

CHUCK
Thanks for trying.

ARTIELLE
Glad I could--

Ned touches Arielle, and the spark of life leaves her corpse.
INT. FUNERAL HOME - MORNING

The group approaches a coffin.
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CHUCK
Two down. Looks like Susannah Lamb
is our last hope.

EMERSON
Maybe she’ll remember better since
she’s only been dead a few days.

CHUCK
I don’t think it works that way.
(to Ned)
Does it work that way?

Ned shrugs and touches Susannah, who immediately

SUSANNAH
Whoa. What happened?

CHUCK
You died. Sorry.

SUSANNAH
Died? Really?

CHUCK
Really.

SUSANNAH
Ugh. I can’t believe him.

CHUCK
Who?

SUSANNAH
This is all his fault.

EMERSON
Whose fault?

SUSANNAH
Who do you think? He’s done this
before, and he’ll do it again.

CHUCK
Who are you talking about?

SUSANNAH
Kyvle, of course. Kyle Harringer.

sits up.

Ned, Chuck, and Emerson share a nervous, excited glance.

END OF ACT THREE

32



Weiss-Roessler PUSHING DAISIES "Dead Dead" 33

ACT FOUR
INT. GOOD PIE AND GOOD NIGHT - DINING AREA - DAY

Olive, dressed in a bright red apron, holds a perfect slice
of strawberry pie over her head. She lowers it and smiles.
“Shiny, Happy People” by REM begins, and in tune, Olive
bounces her way over to the table of a Shiny Happy Couple and
serves them the pie.

OLIVE
(singing)
Shiny happy people laughing/
Meet me in the crowd

The Couple digs their spoons in, look at each other with a
sparkle in their eyes, and cross arms to feed each other.

OLIVE
People people/Throw your love
around

Olive dances over to the handsome owner, Ted, who works
behind the counter.

OLIVE
ILove me love me/Take it into town

Ted plants a kiss on her lips. Olive is surprised, but
doesn‘t miss a beat:

OLIVE
Happy happy/Put it in the ground/
Where the flowers grow/
Gold and silver shine

Ted hands her a piece of pie, and bouncing, she turns back
toward the customers who all look at her, smitten.

OLIVE
Shiny happy people holding hands/
Shiny happy people laughing

She beams at the customers and dances toward a table.
The door of Good Pie and Good Night opens with a jangle.
OLIVE
Everyone around love them, love

them/Put it in your hands

Olive turns toward the door and suddenly her face drops...
and so does the piece of pie she was holding.
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The music stops abruptly as we REVEAL Ned in the

OLIVE
(in tune to herself)
Take it take it

Ned runs straight over to her.

NED
Olive, thank god I found you.

NARRATOR
Olive was not so sure she should
thank god, if he or she had even
been involved.

NED
I've been looking everywhere.

OLIVE
You have?

NED
Well, not everywhere. But you
weren’t answering calls, so I went
to your apartment, and you weren’t
answering the door, so I went to
your mailbox--

OLIVE
I definitely wasn’t answering my
mailbox.

NED

I know. So I committed a federal
offense: I went through it. The
mail, not the box, I mean.

OLIVE
Seems more sensible.

NED
And I read your mail and I found a
check from here, so... here I am.
OLIVE

And why are you here?

NED
Why am I here?

Ned takes Olive’s hands in his.

doorway.

34



Weiss-Roessler PUSHING DAISIES "Dead Dead" 35

NED
Because I need you, Olive.

OLIVE
(melting)
You need me?

NED
Yes! God, yes.

Ned pulls Olive in for a hug.

NARRATOR
Had Ned stopped there and never
said another word, Olive thought
she might have died happy.
Unfortunately, Ned was not always
spectacularly attuned to the
feelings that others were feeling,
having pushed aside his own
feelings for so long.

NED
You don’t know how bad it’s been.

OLIVE
Bad without me.

NED
Horrible. The customers are just so
mean.

Olive pushes him away.

OLIVE
The customers?

NED
And they’re so needy. Are the
customers always so needy?

A Good Pie Patron gives Ned a dirty look.

NED
(to Patron)
No coffense.

Olive turns away and mechanically wipes down the counter.
OLIVE

I have experienced a certain
neediness.
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NED
I can‘t handle things on my own,
and I don’'t want anyone else near
my pies.

OLIVE
Just me, huh? I’'m pie-worthy.

NED
Yes. You are. And the Pie Hole
can’'t really afford it, but I’'1ll
even give you a raise. What do you
say?

Tears cloud Olive’s eyes.

OLIVE
(quietly)
Please leave, Ned.

NED
What? But I don’t know what to do
without you.

OLIVE
Just go.

Ted butts in between 0Olive and Ned.

TED
I think you better go.

Ned turns and leaves, confused and defeated.

Ted touches Olive’s shoulder, but she shrugs him off and
starts to clean. Most of the customers have gone.

OLIVE
(now sadly)
There'’s no time to cry/Happy
happy/Put it in your heart/Where
tomorrow shines

She passes the table of the Couple that locked so in love
earlier. Now they sit in silence, staring wistfully off in
opposite directions. Olive removes the plate and silverware
from their table...

OLIVE
Gold and silver shine
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...and continues over to the window by the front door and
stares at the empty street outside.

OLIVE
(hollow)
Shiny happy people holding
hands/Shiny happy people laughing

Ted watches Olive sadly from behind the counter as she looks
out into the darkness.

INT. EMERSON’S OFFICE - DAY
Emerson slams the phone book shut, defeated. Chuck smirks.

CHUCK
No special phone book scurce for
this one?

EMERSON
Smirk when you come up with an idea
on how we get this guy’s address.
He’'s got no criminal record, no job
records, no credit card history.
This guy’s done less with his life
than my deadbeat cousin Cecil.

CHUCK
I already told you my idea.

EMERSON
I mean a real idea. With more
rationality and less...

He waves his hands as if searching for the word.

CHUCK
Mumbo jumbo?

EMERSON
Good enough.

CHUCK
We work with a guy who can touch
dead things and bring them back to
life.

Beat as she looks at him for emphasis.

EMERSON
Fine, call the psychic.
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Chuck smiles and picks up the phone.

INT. PSYCHIC’S SHOP - DAY

Chuck and Emerson sit across from the psychic.
CHUCK

We are locking for the whereabouts
of Kyle Harringer.

PSYCHIC
Check the phone book?
Chuck nods.
PSYCHIC
(doubtful)
Okay, well, I'll see what we can
do.

She rubs her hands together and places them gently on top of
her crystal ball. Emerson rolls his eyes.

Her hands begin to shake, and suddenly she jolts and pulls
her hand away as though she touched something painful.

PSYCHIC
The next death will happen within
24 hours.

The Psychic shakes her head and shivers. She turns away and
begins writing on a piece of paper.

EMERSON
(quietly, to Chuck)
Real helpful.

The psychic turns back and hands them a slip of paper with an
address written on it.

PSYCHIC
Watch out, that Kyle is one crazy
kid.
Chuck looks at Emerson, triumphant.
EXT. KYLE'S HOME - LATER

Chuck, Emerson, and Ned walk to toward the front door.

EMERSON
This is the address.
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CHUCK
(to Ned)

You told her you needed her back to
take care of whiny customers?

NED
It’'s the truth.

CHUCK
Yeah, way to sell it.

NED
What should I have said?

EMERSON
Will both of you shut up?

Emerson knocks on the door and a WOMAN answers it. A soap
opera can be heard playing on a TV in the background.

WOMAN
Yesg?

A CRASH! comes from inside the house. The Woman runs in.

WOMAN
I told you not to do that, Kyle!

Alarmed, the group follows her to...
INT. KYLE'S HOME - LIVING ROOM - CONTINUOUS

...and watch as the Woman picks up a TODDLER and wags her
finger in his face.

WOMAN
Kyle Harringer, if I have to tell
you one more time...

0ff the group’s shocked expressions...

END OF ACT FOUR
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ACT FIVE
INT. KYLE'S HOME - LIVING ROOM - CONTINUOUS
The Woman still holds the Toddler and looks at him sternly.

CHUCK
That’s Kyle Harringer?

WOMAN
(exasperated)
The one and only.

NED
(quietly)
That statement is clearly false.

She puts the Toddler down to continue his rampage.

CHUCK
I'm sorry. We must have the wrong
house.

She and Ned turn to leave.

NED
Back to finding our Kyle Harringer.

EMERSON
Wait.
(to the Woman)
Did you know a Susannah Lamb?

The Woman begins to tear.

WOMAN
She was my stepdaughter.

EMERSON
We’re investigating a murder that
we believe might be connected to
your daughter’s death. So anything
you can tell us might help.

WOMAN
(sighs)

Susannah didn’t exactly adjust well
when I married her father. She
skipped school. She stole things
and lied about it. She threw
tantrums whenever I tried to get
her to do her chores.

(MORE)
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WOMAN (cont'd)
And for scme reason she hated her
stepbrother Kyle and blamed him for
everything.

Kyle runs in and starts hitting Emerson with a plastic
baseball bat. Emerson smiles down at him with genuine warmth.

TODDLER
Yah! Yah! Yah!

NED
Hard to see why.

EMERSON
(to the Woman)
Thanks for your time.

As they turn to leave, the socap opera is interrupted with a
news bulletin.

NEWS ANCHOR
This just in: there’s an alert out
for local teen Amber Townsend, who
went missing last night from the
tiny neighborhood of Town’s End.

The Anchor continues in the background as pictures of Amber
Townsend pop up. Another black teenage girl. Ned, Emerson,
and Chuck share a desperate look.

WOMAN
Such a dangerous world nowadays.

EMERSON
(mumbling)
Not just nowadays. Sorry we
bothered you.

The group backs out quickly and shuts the door.
EXT. KYLE’'S HOME - CONTINUOUS
They walk back to the car.

CHUCK
We have to solve this case. Fast.

NED
Unfortunately we seem to be running

out of suspects, and evidence even
faster than that. What’s left?
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EMERSON
Rosie’s.
They turn to him.
EMERSON
(shrugs)

If we tell her what we found, maybe
she’l]l remember something that can
help.

Ned and Chuck nod.
EXT. ROSIE’S HOME - LATER

A “For Sale” sign hangs out front. Ned, Chuck, and Emerson
walk to the door, lingering on the sign.

INT. ROSIE’'S HOME - LIVING ROOM - MOMENTS LATER

Ned and Chuck sit on opposite ends of Rosie’s couch. Emerson
hovers behind. Rosie faces all of them in a folding chair.

ROSTE
A serial killer?

NED
That’s what we think.

CHUCK
And it came from your evidence. We
just had to put the bits and pieces

together.

ROSTE
I'm not sure if that’s comforting
or not.

NED

Probably kind of both.
Emerson hand pictures of the other victims to Rosie.

EMERSON
Mariel Paniagua. Arielle Haze.
Susannah Lamb. Those names or faces
familiar to you?

CHUCK
Maybe they were friends of Tara’s?
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NED
Or classmates?

Ned, Chuck, and Emerson lean forward, hopeful.

ROSIE
Sorry, I don’t recognize them.

Ned and Chuck sigh simultaneously. Emerson stands, frowning.

EMERSON
Thanks for your time. We’ll call
you if we learn anything new.

ROSIE
Oh, here.

She scribbles something and hands it to Emerson.

ROSTE
Our new phone number and address if
you don’t call back for a few days.

The group looks embarrassed, but Rosie waves it off.

ROSTE
We need to move into a smaller
place anyway. This old house is too
big for just the two of us.

Emerson nods, pensive. Awkward silence.

EMERSON
We should go.

Chuck and Ned scurry out, followed by Emerson.
EXT. ROSIE’'S HOME - WALKWAY
Chuck and Ned reach the car and climb in.
Rosie runs out and catches Emerson on the walkway.
ROSTE
I'm glad you decided to take my
case.
She hands him a check. He shakes his head and hands it back.
ROSTE

(sternly)
I don’t want your charity.
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He looks at the “For Sale” sign.

EMERSON
You can give it to me when the case
is solved. And we will solve this.
So your Mom won't have to go to bed
each night wondering what happened
to her baby girl.

ROSTIE
Deal. But you take it. Cash it when
you catch that killer.

Emerson nods and reluctantly takes the check. He watches
she turns and enters the house.

When she closes the door, Emerson rips up the check.
INT. PIE HOLE - DINING AREA - EVENING

Chuck, Ned, and Emerson sit at a booth wearing sad
expressions. Chuck throws up her hands.

CHUCK
Now what?

NED
No more leads to follow up on. No
more victims to talk to.

EMERSON
There’s one victim.

CHUCK
Who?

EMERSON
Tara.

NED

But she'’s not dead.

EMERSON
Sure she is.

NED
Well, not dead dead.

EMERSON
Unless someone pulls the plug.

44
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CHUCK
No way. Even if she is legally
dead, it’s just wrong.

EMERSON
So’s letting this creep continue to
kill little girls.

Chuck opens her mouth to argue, but Ned cuts her off.

NED
We turn everything over to the cops
tomorrow. Maybe with our new
evidence they can help.

Emerson grumbles.
EXT. PIE HOLE - EVENING - MOMENTS LATER

A tired-locoking Olive walks on the sidewalk opposite the Pie
Hole. She stops to stare at its flickering sign and lets out
a deep, sad sigh.

With a jingle, the door opens, and Chuck, Ned, and Emerson
exit, looking glum.

Olive looks at them for a moment, then puts the collar of her
jacket up to hide her face and scurries away.

INT. POLICE STATION - NEXT MORNING

The Hard-Nosed Cop listens to Chuck with an eyebrow raised.
Ned stands beside her, nodding his head as she speaks.
Emerson frowns behind them, his arms crossed.

NARRATOR
Unfortunately, the police
department did not find Rosie’s
sources credible.

The Hard-Nosed Cop calls over two other Officers to listen.
They hold back grins as Chuck continues to explain.

NARRATOR
Thus, they did not find the
conclusions Chuck had so proudly
drawn from the these sources
credible.

A group of Police Officers now snicker around Chuck, who
locks dejected but continues to argue her case.
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NARRATOR
In fact, they appeared to find
Chuck’s entire theory incredible.

The Officers bust out laughing.

HARD-NOSED COP
Thanks for your time, Miss, but I
think we’ll keep working these
murders as separate cases.
(turns to Officers)
Hey, guys, up for a round of skiing
with balls?

They all laugh harder.
CHUCK

(steaming)
If you weren’t so close-minded —-

Emerson pulls her back.

EMERSON
We'’'re done here.

NED
Come on, Chuck. Let’s go.

Chuck tosses an angry lock at the cops, who continue to
chuckle, and follows Emerson and Ned as they exit.

EXT. POLICE STATION - MOMENTS LATER
Ned, Chuck, and Emerson hang their heads low.

CHUCK
Now what?

NED
I guess we apologize to Rosie.
There’s nothing else we can do.
CHUCK
Not until there’s another dead dead
victim.

Emerson gives them both the look of death.

NED
Amber Townsend.

Chuck slumps. Ned furrows his brow, longing to hold her.
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NED
Let’s go.

Ned and Chuck begin to walk off. Emerson stays put, and Chuck
turns back to him.

CHUCK
You won’'t even come to tell her?

EMERSON
Better things to do with my time.

He turns and lumbers away from them. Ned and Chuck watch him
go, shocked by his coldness.

INT. ROSIE’'S HOME - LATER

Chuck and Ned sit on opposite ends of a couch across from
Rosie, who sits in an armchair.

NED
We're deeply sorry.

CHUCK
We did all we could.

Chuck hands Rosie a packet of papers.

CHUCK
Here’s all the information we
gathered. We wish you the best of
luck in finding the killer. Really.

ROSTIE
I guess I shouldn’t have expected
anything more. I’'1ll just have to
get Mom to face reality.

Ned and Chuck exchange sad glances. Rosie turns back to them.

ROSTE
It was very nice of you to come all
the way out here.

Chuck and Ned stand to leave.

NED
Emerson wanted to come, but --

ROSTE
It’'s okay.
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The phone rings.

ROSIE
Sorry, just a second.
(intoc phone)
Yes, that’s me... Oh. Oh, I see.
Thank you so much for calling.

She sits down in the chair and hangs up.
ROSTE
(stunned)

Tara’s dead. Again.

NED
Dead dead?

Rosie nods, starting to cry.
Ned and Chuck share a meaningful look.

END OF ACT FIVE
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ACT STIX
INT. HOSPITAL - HALLWAY - LATER
Emerson, Chuck, and Ned poke their heads in around the corner
of the hallway. They watch as Rosie and her mother leave the
room solemnly, then scurry into...
INT. HOSPITAL - ROOM - CONTINUQOUS

Ned sets his watch and then 'wakes' Tara.

TARA
Who are you?

NED
I'm Ned, that’'s Emerson, and she’s
Chuck.
TARA
(to Chuck)
Like a boy?
CHUCK
Like a boy.
NED

Except very much not like a boy.

TARA
That’'s weird.

CHUCK
So I‘ve heard.

EMERSON
And now that we’ve wasted a quarter
of our time -- your sister hired

us. Is there anything you can tell
us about the person who killed you?

Tara nods and opens her mouth to speak, but --

CHUCK
Even if it doesn’t seem important.
Hair color, after shave, sounds you
heard. All that stuff is helpful.

Emerson eyes her, annovyed.

TARA
What about the killer’s name, would
that be helpful?
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Ned, Chuck, and Emerson exchange locks, then ned to Tara.

TARA
It was Mr. Davies. He tells all the
kids to call him Davey, but he’s
Mr. Davies.

CHUCK
How did you know him?

ARA
He drives his ice cream truck
around my neighborhood every
Tuesday and Friday after school.

Ned taps his watch and makes a “wrap it up” motion.

CHUCK
An ice cream truck driver? That’'s
awful.

TARA

Can I see my sister?

NED
That really wouldn’t be good.

EMERSON
You’re gonna have to go back to
being dead soon.

TARA
Oh. Then just tell her I love her,
kay? And Mom.

CHUCK
I'll tell them.

TARA
Thanks.

Tara closes her eyes as Ned touches her, and the spark of
life leaves her body.

EXT. WINDING ROAD - EVENING

Ned, Chuck, and Emerson ride in Emerson‘’s car, tailing an ice
cream truck on a road surrounded by woods.

NED
I can't believe this.
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CHUCK
I know. A clown I could kind of
understand, but an ice cream man
going around killing children is
just wrong on so many levels.

NED
That music’s never gonna sound the
same again.

EMERSON
(staring straight ahead)
Don’t mourn your childhoods yet.

CHUCK
Why do you...?
(loocks up)
Oh.

Ned and Chuck suddenly get quiet as the truck approaches:
EXT. DAVEY DAVIES’ MANSION - CONTINUOUS

It is immense, surrounded by a tall, thick wall, and yet
somehow gives off the feeling of a toy doll house -- if doll
houses were ever malevolent.

INT. EMERSON’S CAR - CONTINUOUS
Ned and Chuck stare wide-eyed at the mansion. Emerson glares.

EMERSON
Something tells me our ice cream
truck driver might not really be an
ice cream truck driver.

INT. DAVEY DAVIES’ PLAYROCM - DAY - FLASHBACK

Plastic Army Men invade Barbie’s dream house. They knock over
tables and chairs as Lego Townspeople look on in horror.

NARRATOR
Davey Davies was not, in fact, an
ice cream truck driver. He was a
reclusive billionaire toy
manufacturer whose childlike love
of playing —-- and winning -- had
allowed him to create several
lucrative toy lines.
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A hand picks up one of the Army Men, and we reveal DAVEY
DAVIES (40s), as he places the soldier near a makeshift
guillotine with a deadly-loocking blade -- Barbie lies face-up
in the guillotine.

Davies giggles as he pulls a string and the guillotine falls,
severing poor Barbie’s head from her plastic neck.

EXT. PARK - DAY - FLASHBACK
Children laugh and play. Davies watches from a park bench.

NARRATOR
Davies enjoyed playing with real
boys and girls in the same way he
played with his toys, but
fortunately, parents tended to be
wary of a lone middle-aged man who
liked to spend his days watching
children in the park.

A Young Girl plays alone in the grass with a doll. Davies
gets up and walks toward her, but before he can reach her,
the Girl‘’s Mother swoops in and snatches her away, tossing a
dirty look at Davies.

INT. ICE CREAM TRUCK - DAY - FLASHBACK

A smiling Davies drives around a neighborhood with ice cream
truck music playing.

NARRATOR
Until Davies found the perfect
cover. No one questioned why the
ice cream man surrounded himself
with children. And with his
playmates all dead, there was no
one to point the finger at him.

He waves at all the little children.
EXT. DAVEY DAVIES’ MANSION - EVENING
Emerson pulls the car over and edges into the woods.
NARRATOR
No one, that ig, until the alive-

again finger of Tara Martin pointed
his way.
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INT. EMERSON’S CAR - CONTINUOUS

The group watches as Davies drives through a massive gate and
parks. He exits the truck and enters the mansion.

EXT. MANSION - CONTINUOUS

Emerson and Ned stand on the inside of the giant wall and
Chuck sits atop it.

She slides down and Emersocn helps to lower her gently to the
ground while Ned looks on helplessly with apoclogetic eyes.
Chuck smiles at him and they all sneak over to a giant side
window, hide in the bushes, and peer in.

The floor is littered with children’s toys.

CHUCK
Messy little killer.

EMERSON
Clean enough to keep from getting
caught this long.

NED
Uh, guys...

Ned points upward and indicates through the window. They
follow his finger and see that four large glass milk bottles
sit on the edge of an interior balcony three floors up.

Inside one of the bottles is the kidnapped girl, Amber
Townsend. On the other end of the balcony, a Tommy Gun-like
pitching machine is set up, aimed at her bottle.

CHUCK
Knock 'Em Down.

NED
Shouldn’t we be trying to keep ‘em
up?

CHUCK

That’s the name of the game.

EMERSON
We need a plan.

They nod, trying to feign steely resolve.
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EXT. MANSION - DOORWAY - MOMENTS LATER

Ned rings the doorbell and steps back to stand with Chuck. A
small square peephole opens and an eye peeks out.

DAVIES (0.S.)
How’d you get in here? Didn’t you
see the really big wall?

Chuck steps up and plasters on a big smile.

CHUCK
Saw it, climbed it, and now we’re
here.

NED

Surprising that someone with such a
big wall doesn’t have more of a
security system.

DAVIES (0.S.)
Alarms bring adults. I don’t like
adults.

Chuck and Ned share a look: wacko.

CHUCK
And who could blame you.

Beat. Chuck and Ned simply stand and smile at the door.

DAVIES (0.S.)
Are you selling something? Because
I'm not interested in... something.

NED
Selling, no, not selling. We'’d have
suitcases or bags if we were
selling.

DAVIES
Then what are you doing?

NED
Well, we’'re——

CHUCK
Offering.

Chuck and Ned nod in uniscn.
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EXT. MANSION - LOWER ROOF - SAME

Grunting, Emerson pulls himself onto a lower part of the roof
that connects to a window.

He takes a moment to collect himself, then looks down, and we
see that he is three floors up. He teeters, then gains
control of himself.

EMERSON
Shouldn’t have done that.

He shakes his head, then goes to the window and peers in.
Amber is just inside.

EXT. MANSION - DOORWAY - SAME
Ned and cChuck still stand in front of the closed door. Ned

holds his scarf out toward the peephole like an offering.
Davies nudges it away.

DAVIES (0.S.)
Look, I'm kind of in the middle of
something. Maybe tomorrow-—-

CHUCK
Toys!

Immediately the door opens and Davies steps out.

DAVIES
Toys?

NED
Uh, in the car. We forgot them.

Davies starts walking ahead.

DAVIES
Well, let’s go see.

Ned and Chuck lock at each other in surprise, then shrug and
quickly turn to follow him when —-

CRASH! Something clatters inside the house. Davies’ eyes
widen and he runs back into

INT. MANSION - FOYER - CONTINUOUS

He sees Emerson on the balcony, Amber’s bottle knocked over
on its side.
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Emerson tries to pry the 1lid off to free the girl from the
milk bottle. Davies shrieks in rage and runs up the stairs.

DAVIES
You’re not playing the game right!

Ned and Cchuck follow him.

Davies reaches the pitching machine and turns it on, firing
baseballs at Emerson and Amber one-a-second.

A baseball hits Emerson and he falls out of the way, clearing
the way to Amber’s bottle. A few balls hit it and it rolls
toward the edge of the balcony. Amber screams.

Emerson’s eyes widen, and he lunges toward the bottle and
grabs onto the lid so Amber won’t fall. BRaseballs pelt him in
the back and he groans in agony, but refuses to let go.

Ned and Chuck reach the balcony, and Ned tackles Davies. They
wrestle on the ground while Chuck tries to turn off the
pitching machine. The switch is stuck.

EMERSON
(between baseball pelts)
Change. The. Aim. Change. The. Aim.

Chuck aims the pitching machine at the ceiling.

Baseball-free, Emerson struggles to pull Amber’s bottle away
from the edge. Chuck goes over to Emerscon and together they
pull the bottle safely up.

Davies continues to wrestle with Ned on the floor.

DAVIES
No fair, it‘s my game. I‘'m supposed
to win my game!

Emerson finally pops the 1lid off of the bottle and Amber
starts to crawl out.

Davies rages. He tosses Ned off and races toward Chuck,
Emerson and Amber. As he runs, Davies slips on a baseball and
falls toward Amber’s bottle, with the girl still half-inside.

DAVIES
Davey wins again!

Emerson and Chuck just manage to pull Amber free before
Davies flies past them, right into the now-empty bottle.
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NARRATOR
In his passion, Davies won his
game. ..
The force of Davies’ impact drives the bottle —-- with him

inside -- right off the edge of the balcony...

NARRATOR (CONT'D)
...but lost his life, which was
definitely not the way he thought
he was supposed to win.

...both shattering on the floor three stories below.

Ned and Chuck peer over the edge of the balcony, saddened and
disgusted, then turn back.

As Emerson dusts himself off, Amber goes over to him and hugs
him tight. After a beat, he hugs her back.

INT. PIE HOLE - DINING AREA - MORNING
Ned and Chuck arrive at work smiling.

CHUCK
Kind of poetic how Davies won his
own game by dying.
(beat)
You think he was fated to die that
way?

NARRATOR
Ned did.

NED
(shrug)
Who’s to say? I'm just glad we got
there in time.

CHUCK
(playful)
Isn‘t that Fate too?

Ned shrugs again.

CHUCK
Well, I think our fate is
intertwined. We wouldn’t have saved
that girl if we weren’t working
together.

She gives Ned a smile and goes into the kitchen. He grins.









